artin  Smith, co-principal horn of the Pittsburgh

2 \ / I Symphony, died unexpectedly on Friday, September 23,
2005 of arterial sclerotic cardiovascular disease. He was

58. Mr. Smith was with the Pittsburgh Symphony for 25 years,

before being superseded by another player of destiny, Philip
Myers. Shortly after this, Martin joined the Pittsburgh
Symphony as associate principal, where he remained for 25
seasons.

It is impossible to sum up in this

serving numerous terms as chairman of
the orchestra committee and as a member
of its board of directors. Previously, he
had played with the New York
Philharmonic, Denver Symphony and the
St. Paul Chamber Orchestra. Mr. Smith
had also taught at Carnegie Mellon
University in the mid-1980s and had
been on the faculties of Brooklyn College,
the Manhattan School of Music and
Montclair State College. He recently
began assembling an audio engineering
studio, said Carrie Smith, his wife of 20
years and a freelance horn player. Mr.
Smith had played with the symphony the
night before his death and, for the follow-
ing two performances, flowers sat in Mr.
Smith’s chair, and his death was
announced to audiences. A moment of
silence in his honor was followed by
Benjamin Britten’s epilogue of Serenade
for Tenor, Horns and Strings by principal horn player William
Caballero.

A month after hurricane Katrina struck the Gulf coast,
one of New Orleans’ favorite sons, hornist Martin Smith, died
suddenly of heart failure at the age of 58.

Martin was one of my oldest and dearest horn player pals.
We first met at the Texas All-State high school symphony
auditions in the
mid1960’s and
played together in
that orchestra for
several years. We
continued our
friendship as stu-
dents together at the
Aspen Music
Festival and The
Juilliard School, and
later met up again as
principal and associ-
ate in the New York
Philharmonic.

When I left New
{ York for Los Angeles
"1 in 1979, Martin
stayed only for a few
more months him-
self, acting as tempo-
rary principal horn,

Martin Smith (1947-2005)

brief memorial Martin Smith’s
achievements or the effect his friend-
| ship had upon my own life and career.
AllT can say is, Martin was a complete
original.

As a horn player he was a New York
-trained power house, with a range of
five octaves and a highly successful
self-analytical approach that was the
envy of all who knew him.

As an individual, he was first and
foremost a scientist. His approach to
life was scientific and analytical. Even
more remarkable was his most recent
turn to Christianity. As with his horn
playing and his outlook on life,
Martin approached his new-found
religion with the same highly rational
~ and critical eye, arriving at his own

state-of-the-art biblical conclusions
through rigorous scientific investigation. Near the end of a
life of introspection and self-control, he discovered perhaps
the most disciplined tenant of his faith: To trust God more
than the opinions of men. For anyone who had come to know
Martin over the years, his sudden conversion to Christianity
was the most astonishing turn of events imaginable.

As a teacher, Martin Smith had a huge following and was
an almost guru-like figure to his students. He taught at
Brooklyn College and gave master classes at Juilliard, the
Aspen Music Festival, and the Tchaikovsky Conservatory in
Moscow. His teaching emphasized the physical and psycho-
logical components of horn playing rather than technical or
equipment-oriented trends popular with so many other

Martin Smith in his audio studio
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teachers. In short, Martin believed it was all up to the individ-
ual, not the particular choice of mouthpiece or horn.

During his final years, while playing with the Pittsburgh
Symphony, Martin also turned his attention to many interest-
ing sidelines. For example, he became fluent in speaking and
writing Japanese. He was also a contract negotiator for the
Pittsburgh Symphony’s orchestra committee and an active
member of the Kingdom First Ministries in Forest Hills.

Martin Smith is survived by his wife, Carrie, and also by
two grown children, Jenn and Michael, both of whom have
expressed comfort in the sure and certain knowledge that
their father is now in heaven — quite prebably playing in
“God’s own horn quartet” alongside his favorites, Dennis,
Aubrey, and Alfred Brain.

John Cerminaro is currently principal horn of the Seattle
Symphony.

BRASS AND WOODWIND

Quintet Music

Fresh arrangements by Gary Slechta
for Church, Christmas, Ceramonies
and more

Hear samples and order online at
www.selectapress.com

SELECT-A-PRESS

P.0O. Box 200909, Austin, TX 78720-090%9
phone; 512-250-1958
email: slechtamusic@egarthlink.net

BOSSA NOVAS - JAZZ WALTZES - SAMBAS

TRADITIONAL - SWING - DIXIE - BIG BAND

Swiss Horn Quartets Vol. 1 + 11

Up to the present day, about twenty horn quartets have heen written
by Swiss camposers, farvarious occasions and performers. The two CDs
in the series Musigues Suisses offer a representative selection of them.

SCHWEIZER

HORNQUARTETTE
Voi.!

B MUSIQUES
W WSUISSES

MGB CD 6226

Templeton STRONG (1856—1948): Legende fiir Hornguartett
Erik SZEKELY (*1927): Aubade et Séquence op. 7
Ernst WIDMER (1927-1990}: Panorama op. 94
Daniel LIENHARD (*1955)
Klaus CORNELL (*1932): Remémorances («Was vem Teg iibrightiebs)
Andreas PFLUGER (*1941): Resonanzen
Roland MOSER (*1943)

DAUPRAT-HORNQUARTETT
Peter Bromig, Olivier Darbellay, Daniel Lienhard, Jérg Dusemund

SCHWEIZER

HORNQUARTETTE
Vou. i}

B MUSIQUES
W ESUISSES

MGB CD 6227

Julien-Frangois ZBINDEN (*1917): Trois Piéces pour 4 Cors op. 20
Richard FLURY (1896—1967): Quartett fiir 4 Waldhorner
Carto Florindo SEMINI (1914-2004): Divertimento preistorico per 4 Corni
Alphonse ROY (1906-2000): Quatuor pour Cors chromatiques
Jean-Luc DARBELLAY (*1946): Azur pour quatuor de cors

Hornquartett Ziirich
Karl Fissler, Hanna Holder, Paulo Muiioz-Toledo, Heiner Wanner, Horn

Ein Projekt des

W MUSIQUES MIGROS

B BSUISSES www.musigues-suisses.ch lulturprozent

66 February 2006/ The Horn Call




